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HAT I have ha 
W 2 to offer here upon the 
Su bject of Church-M uſicks. 
in order to ſhew the great, 
Impropriety (at leaſt in my Opini- 
on) of a Method which has long 
ſince prevail'd;; and is nom prac- 
tis d in all the Choirs of this King- 
dom; was by no means. with any: | 
fort of vie to gratify an unreaſon- 
able Spirit of Pride and Oppoſition, 
to eee merely for the Sake 
of Contradiction, — of the-moſt, . 
odiou ignorant, and contemptible 
things in the World, and which 
every — and prudent Man would 
very cautiouſſy avoid) but only to 
propoſe a more rational and . &. | 
cnt Method for the future, and to 


. 


1 0B diſcoun— 


PRE We ACE. 
Aten ee a Practice, which - 


to me ſeems quite inconſiſtent with 


the ori iginal Deſign of Church Mu- 
ſick. 


How far I have ſucceeded in a 
ching of this ſort, muſt be left to 
the Fud gment of the Reader to de- 


termine. 


It 6 FRAY a v pleaſiiig 
Conſideration 8 reflect, that we 
have the great Happineſs of Livin 5 
in a Country where a true Spirit o 
Liberty prevails, (a thing wholly 
unknown to many other Parts of the 
Globe) where every One has an 
unalienable Right non only to l 
but to publiſh his own Sentiment, 
(if he pleaſes) and to differ from 
another either in Opinion or Prac- 
tice, in caſe he does it with all 
proper Candour and Humanity. 


If 


L 


— 


5 P RE FAE 


If there are any groſs and palpa- 
ble Miſtakes in the following Sheets, 
I am extremely willing and ready 
to acknowledge them. This is very 
fair and honeſt upon the whole, 
otherwiſe, I am really a perfect 
Stranger to the nature of be OO 
_ and fair Dealing, th 


1 
4 


Far be it from me to think that 


my Abilities either in the Science 


of Mulick in general, or that of 
Church - Muſick in particular, are 


ſuperior to the reſt of Mankind. 
There needs very little or no Ar- 
nt to convince me of the con- 


trary. But, if One of more modes 


rate Intellects, who is not only 
an admirer, but would willingly. be 


a promoter of both (if it was in his 8 


Power) ſhould find out a very con- 


ſiderable Miſtake in an Inſtitutiow 


of any ſort, and endeavour to con- 


vince-the World that it is really a 
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vi PREFACE. 


Miſtake ; I can ſee no Reaſon why 
his Argument ſhould not merit 
ſome Degree of Attention. 


We live in an Ade of great De- 
leacy and Refinement, ever im- 
proving, and it is greatly to be 
hop'd, ever going on to improve. 
We are not to be enflav'd by Pre- 
judice and Cuſtom, two of the moſt 
ridiculous and tyrannical Things in 
Nature, but on the contrary" we 
are to conſider it as our immediate 
Duty, to ſearch to the very bottom 
of Things, and to make the utmoſt 
Uſe of our reaſonable Faculties 
The wares of HUMAN NAzy nas 


1 n very ſenſible, that even the 
leaſt Spirit of Innovation, is not only 
a thing of a very alarming Nature 


to the generality of People, but 
often an indelible Odium 


1 a 298 for a Reaſon perhaps, 
| which 


7 


PREFACE. vil 
which well conſider d, may deſerve 
the greateſt Commendation. But, 
whether People are, or are not a- 
larm'd, is juſt nothing to the Pur- 
poſe. I ſhall give 7 very little 
T rouble from this Quarter, becauſe, 
it has not the leaſt Affinity or Con- 


nexion with the Honour and Dig- | 
OY of Truth, 


It is certainly the Duty of every 
One to pay all proper Reſpect to 
the Opinion of the World; but, to 
indul ge any eee Fears a- 
bout the Diſpleaſure of Mankind, 
and at the ſame Time to give up 
the Cauſe of Truth, is a very ſorry 

en of acting. 


Becauſe we have been inur d to 
ſuch and ſuch a Practice for a con- 
ſiderable Number of Years, there- 
fore we are to perſevere in it for the 
e is the ridiculous, but faſhion- 

I able 


vii PREFACE. 


able Logick of many, tho nothing 
can appear fo inconſiſtent with the 
Notion of rational and en 
iron e 


What is is it Fs has a more dati 

ening Influence upon the human 
Ficvltice than any other Thing in 
the World ? Cuſſom. What is it 
that has more a mechanical than a 
rational Influence? Cuſtom. To 
enumerate all the bad Conſequences 
which very often ariſe from mere 
Cuſtom and nothing elſe, would be 
a Taſk of an endleſs nature. 


But hire conclude this Preface, ; 
it may not be quite unneceſſary to 


acquaint the Reader, that the fol- 


lowing Sentiments were not the re- 
ſult of mere heat and precipitancy, 
but were well weigh'd and conſt 
der'd, andhave had the Approbation 
of _ excellent Judges of Muſick, 


who 


1 
1 


is PREFACE 


who have not only concurr'd with 
me in every ſingle Article here laid 
down, but in a great meaſure de- 
ſir d me to enter upon a Publication 
of this ſort. This was ſome 
Encouragement to venture it abroad 


into the World. 


There are many Things in 
the preſent Church-Mufick which 
ſeem liable to conſiderable Objec- 
tions. But, if there are thoſe 
who are not only, entertain'd with 
them, but look upon them as con- 
ducive to any religious Purpoſe; I 
ſhall not diſturb either their pre- 
ſent, or future Felicity, 


B 


8 there is no Inſtitution 
whatever that has met 
with more Advocates, or 
receiv'd greater and 


more deſervd Encomi- 


ums from the learned and in genious 


Part of Mankind than Teck of 


Church-Mufick.; and, as a due and 
juſt Performance of it (when the 
Sound is deſcriptive of the Senſe) 


is finely calculated to raiſe and 


animate our Devotions, and to 


them to a very conſiderable: height; - 


it muſt diſcover great want of 
Judgment, if not depravity of Mind, 
ag 1 


in 
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in any one, to leflen the dee 
7 | of that, which has ſtood the Teſt 
of ſo many Ages, and which in all 
human Probability, may continue 


till Time ſhall be no more. 


There are ſome indeed, who hav 
wcared? the Inftitution of Church 
Muſick with great Contempt, and 
have made it their ſubject matter 
of Ridicule ; but, they would do 
well to conſider, that if they have 
uno taſte or reliſh for it themſelves 8 I 


1 


$ Some Men of great Genius * Abilities 
are of ſo cold, dry, and abſtracted a Turn of 
Mind as diſpoſes then to reliſh no Pleaſure but 
what is purely Intellectual, and are therefore 
too apt to look upon it as a Mark of Weakneſs 
to be much affected with the Pleaſure of Sounds. 
But certainly a conſtitutional Defect, even of 
the wiſeſt Man will never be eſteem'da Perfection. 
He that enjoys the Senſe of Seeing will hardly 
be perſwaded to make no Uſe of his Eyes, 
| becauſe a blind Man of greater Capacity than 
| himſelf has no Notion of the Beauty of Colours. 
If ſome few have not a Taſte of the delightful 
an of che Ear, is is no | Reaſon that 


there 


(39 
| there is no ſort of Reaſon why they 
ſhould condemn thoſe who have. 
or in other Words, © As God has 


« created the Ear for N 


it the Ear, and has faſhion” d us in 
6 his unerring Wiſdom in ſuch 4 
« manner, as that the greater 


« of Mankind ſhould be tenderly 


“touch d by it; it diſcovers ſome- 


« thing « of a ſour and contracted | 
* Spirit in thoſe, whoſe different 
by Conſtitution | gives them no reliſh | 


* for it, to paſs uncharitable Cen- 
« ſures u por thoſe means, whic 


Pp CY - 2 9 
TY e — 


"others 5 40 have 10805 be "Jebarrd ; 


[ 


« and conſequently Harmony for 


eſpecially when they are made ſubſervient io 


_ 


Religion. And after all, an Enjoyment of 


Senſe that conduces to che promoting Devotion 
and mending the Heart, is ſo far from being 
inferior that it is really more noble than the 


far greater part of the dry Operations of t 

Underſtanding thar ſeldom make a Man truly 
wiſer or better. (See Dr. Coningeſby's Vindi- 
cation of Church-Mufi ck 1 at Ben, 
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A. 


t are *. found to raiſe the 


« Affections, and kindle the Souls 
'« of others their Fellow Chriſtians”. a 


Such a Procedure as this can ne- 
ver be warranted u pon any reaſon- 
ing Principles whatever. 


Church -Muſick, when aide] 
adapted and well perform d, is often 
a great Aſſiſtant in our Adoration 
and Service, which we pay to the 
Infinite Cxzaror of all Things 
[both i in Heaven and — OT 


But my Deſign in the foll 

Remarks is not to enlarge upon 
Church-Muſick in general, but 
upon one particular part of Church- 


Muſick, and to ſhew, that if the 
original Intent of it was to raiſe and 
Animate our Devotions, it is impoſſi- 
ble for any Compo ſition to have 
that Edel, e the Sound is 


wel 


kt. AM * 


| ence ought. to feel. (See the preſent Biſhop of- 
fluence of Church-Muſfick) 


well adapted to tho Senſe x > 


ill expreſs d. The great Art then of a Compoler, 


4559 2 


——̃ V— 
Our Church-Muſick will have its due 
Influence, when it is proper and natural; by: 
making the Sound expreſſive of the Senſe, and. 
the Notes correſpondent with the nature of the, 
Subject. There is a certain manner proper 
and peculiar to every. ſort of matter; a Sound 
adapted to each particular Sentiment and 
Paſſion of the Mind: And all Affections will be; 
excited in others, according as they are well or 
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is to follow and imitate Nature: to make the 
Airs of his Muſick put on a Likeneſs to his 
Subject, and act every Paſſion that the  Audis 


Exeter's moſt excellent Difcourſe p tht . 


It is not enough, no * gives Offeiices, 
The Sound muſt ſeem an Echo to the Senle. | 
Pope s Els. on Crit. 

f it is obſerv d that the French Muſick ig 
never adapted to the Words. No Yo 88525 
whether Love or Hatred, Anger or | 
are attended with thoſe Sounds which are 

ter'd by thoſe: who are under the Influence 
either of thoſe Paſſions. but certainly this is 
Miſtake, For the Tones which Accompany 
the Expreſſions. of Tendernels, ' Grief, 
or other Paſſions, muſt be diſting uiſh'd and | 
combin'd ſo as to characterize an Air, eithey} 

complaining, ſoft or angry; ( See Batiſta. Any 
OT s Letters TIT 2d; = i 
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And nere Sake it may the hy þ 
proper to obſerve, that 1 have no 
mall Reſpect for many of our an- 
tient Compoſers in Church-Muſick. 
They are excellent in their way, 
and often give Proofs of a very ſin- 
gular Genius. But it is always a 
conſtant and invariable Rule with 
me, never to admire merely upon | 
the Score of Antiquity. If an antient 
Compoſt is to be admir'd, becauſe 
he is antient, there is an end of all 
Improvement in every Art and Sci- 
ence. To admire Antiquity only to 

atify an unreaſonable Spirit 5 
Pride and Affectation, more than 
to anſwer any other valuable or im- 

t End, is often the Caſe * 
ure with any x in this Wo. 
2 PAS 

An antient "Wriver is very 7 Ewe only 

to be admir'd ; a modern One only to be con- 


demn'd.  ( Ke a Compariſon” between antient 
gs ne 


3 
— 


* * 8 a . 4 
4 F 
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<< an agreeable Manner, that tho' it is ſome- 


_— 

If it ſhould appear in the Courſe 
of theſe ſhort Remarks, that many. 
of our antient Compoſers in Church 
Muſick have done no Juſtice to the 
nobleſt and moſt cxalted Hymn of 
Chriſtian Devotion; (I mean che 


Te 4 Deum) It may be preſum' d, 
that their. 27 Harmony will meet 


he a 


— 8 
+ The Preſent Biſhop of London, in a very 


excelent Diſcourſe, publiſh'd in the late Re- 
bellion ſays, that the Te Dev is the nobleſt 
and moſt exalted Hymn of Chriſtian Devotion, 
known to this Church, or any, Church in the 
World. Fe” 
+ By Harmony I mean wok e Gg. 1 
6c. kg of two or more Sounds whether in Con- 
« ſonance or Succeſſion ſtriking the Ear in ſuch] 


<« times intermix'd with Diſcords tranſiently 


* paſſing thro' the Compoſition as ſubſervient 


4 to the Air rather than any part of the Har- 
% mony, yet the whole is ſo artificially con- | 
« triv'd, and ſo duly modulated, that from 
« thence reſults 2 piraling Variezy and agree» 
10 able Sound“. . 
uintihan very properly calls Harmon 
B 28 PET, illa modo N 
Fa Concordia, quam vocant Harmo- 
am, ſonum quoque his motibus dederunt, 
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n great menfure deſtroy the Eflect of it. 
det 6.4 | 


(3) 
with leſs Reception for the future 
upon the mere Plea of Antiquity. * 
I I would not willingly be under4 
Rood here, as if I intended to offer 
the leaſt: Argument /_ againſt tlie 
Singing. of the Te Deum in any 
of the Choirs of this Kingdom: 
That is far from being my Deſign. 


It is a Com poſition extremely well 
_ calculated: for Sounds, but then let 


it be ſung with Propriety, and with 
Notes expreſſive of the Senſe. T his 
is all I contend: for, But when I 
ſay Notes expreſſive of the Senſe, 
1 do not mean that the greateſt 


Compoſer in the World can adapt 


a Sound. to every Word of the Te 


e e ee 


e e e,, PAL 
It is not ſo much the Harmony. as the Miſap- 


plication of it that is found Fault with an 


cenſur'd here. It is very true indeed, that 
a Miſapplication of Harmony can never deſtroy 
or alter the Nature of Harmony, but it will ig 


893 p 


can 


F # 


, . | i. 


WED) 


can be {6 contriv d às to raiſe and 


animate our Devotions ;-- This is 
impoſſible in the very Nature of 


Thibgs... The moſt frais d and ele- 


vated Imagination can never acconis: | 
ph it, neither can the Art of 
odulation be brought to ſuch à 
Degree of Perfection as this. There 


may be a proper, nay there may be 


an affecting Agreement af Sound 
and — but there can never 
be a perfect one: This is neither 
in the Power of Harmony to confer 


or Language to receive. For which 
Reaſon Inſtrumental Muſick ab? 


ſtracted from Words, or Muſick 


entirely confin' d to Inſtruments, 
ſeems to be of a more perfect, or at 


5 leaſt a more unexceptionable Kind 


than Harmony Join 4 n Senti> | 
On: 705 4 IP 


444 3 C2 7 vS | 


Whether this Oben ca ming 


is exactly: true or no, I ſhall leave 


12/1 C 2 ta 


(10% 


5 to the more e 


to termine. 


| er chen let it be e by 
che way, that altho it is impoſſible 
for the greateſt Compoſer in the 
World to accompliſh a perfect Ad- 
aptation of Sounds, (for Harmony 
when conſider' d as Deſcriptive of 
Senſe, mult be look d on in a ge- 
neral rather than a particular Light) 
yet it is the Buſineſs of a Compoſer 
to ſtudy his Subject, and to do at 
leaſt a reaſonable Juſtice by ſuch 
Sounds as may convey the general 
1 and 2 of 1 n 


1 


1 L034. 

1 n may convey "ſack ere 
be Deſcriptive in general of the Senſe of a P 
ſage, but it is not in the Power of Harmony to 
turn Critick, to analyze Words, or to reduce 
them to their E 24 hee _ or firſt Prin- 
. . try 
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Mr. | Purcels TR Dev (for 
Example) is far from being com- 
plete in all Reſpects; nay, on the 
contrary there are many Dofects in 
it, and yet the whole of the Har- 
mony when taken together, is fine 
ly calculated to raiſe . e 
dur Devotions. \ 4,7 SJ" 


5 07D * 

A Compoſer may be defettive i in 

one Part and excel in another. This 

1s the Caſe not only with Regard to 

Mr. Purcel, but many other Com- 
| poſers who have adapted OR : 
to the Words of _ Te Deus. 


The gesinnte opening: to Mr. Par: 
cel's Te Deum (or what is com- 
monly called the Symphony) is as 
ſine a Movement as ever was heard. 


It is 4 hne rags ape 'T N is 


1 8 I | Mi. at. th. 


— 


"+ Mr. Pot was Organif an Fee? 
. to King e the 24. Ning William. &c. 
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is extremely well adapted, and has 


| 


(12) 
2 vaſt deal of true Grandeur and 


Majeſty in it, and the whole 
breathes the very ir of Church- 


grants * 


In the following Strain ; hes Senſe 
and meaning of the Words (e 


pr aiſe zhee O "God are almoſt con- 


vey d in the very Sound. To a 
diſcerning and judicious Ear at leaſt, 
there 1s fuch an Agreement of Har, 
mony and — which (one 
would imagine) was impoſſible for 


the former to confer or the latter 


to receive,” The very Act of Praiſe 


is not only convey 2 in chearful 
Sounds, but in Sounds ſolemnly 
e In this conſiſts the gre 


Art Bel of a Compoſer. | 


1 the * 7 Thee Gleading 
Kc. ) Mr. Purcel has given us the 
Picture of Nature, I he Harmony 


a 


# # 
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(13) 
pleaſing Effect upon 4 


Mind, "Pur? in . Words ( Tho 
didſt open the Kingdom of Heaven;) 
What a ſtrange falling off is | there? 

inſtead of Sounds expreſſive of the 
Senſe, He ſeems to lead one very 
gently down into a dark Hole, or 
ſomething like it. If it has that 
Effect upon my Ears only, it is not 
in ny Power to help 4 wind Waile 


? 5 


In the Verſe / 2 Ty 0 0 Lid, | 
Ke. ) There Mo, Purcel's Genius 
Mites forth again. This! is the very 


— — 


wy 
* — 6-4 * W 


1 The oa froieful Genius 8 120 not always 
14 the Preſence of the Muſes. Shakeſpear, 
Who was born a Poet fell into the moſt ſhame. 
fal Meanneſſes. Milton ſometimes cools, he 
does not always — —_ 

__©- above the Aonian Mounic.” £3 
And not to ſpeak of Statius, Claudian, and 
many more who have . N nc'd. the Returns 
of Languor and Feebleneſs. 

Does not Horace ſay, that Homer Himſelf 
etimes ſlumbers even in the wut of his 
ods and Heroes ? (er r 27 
Polite Arts.) l 


ys Picture 


(14) 


Fieure-of Church Muſick. The 


whole Strain is truly Petitionary 
und affecting, and is finely calcu- 
lated to raiſe and animate our De- 
votions, and to anſwer the End 
nod: Delign of Church Muſick. 


1 bas been 1 remark'd 


_ this. Verſe, that there is a great 


difficulty in, the Time of it. That 


it ſeems to move, and not to move, 


with many other Obſervations of 


the like Kind. As for the Time 
of it, I beg leave to ſay, that there 
is no difficulty. at all. The great: 


rally call's in Muſick an ad Libis 
tum, and if the Vocal Part will 
hearken to the Inſtrumental Part, 


and ſo vice ver/e, there is no ſort 


of Occaſion. for any exact Time at 
all. If I may venture to give my 


pp upon this Verſe, I have 


often 


1 


Fig *, 


eſt part, if not the whole, ſeems 10 
be nothing elſe but what is gene» 


E) 


often thought, that if the whole 


of it was entirely confin'd to the 


Voice without any Inſtrumental OT 
Part at all, that fuch an expedient. _ 
would hve an admirable Effect 
upon the generality of an Audience. 
But whether fo great an Alteration 

as this would be doing all proper 
Juſtice to the general Deſign of Mr; 
Purcel, I muſt leave to the more 
learn's and judicious to determine. 


There are other Parts of the 
Te Deum which Mr. Purcel has 
done all proper and reaſonable 
8 to; and notwithſtanding he 


as fail'd in man) Inſtances, yet 


the whole of the Harmony when 
taken together, is finely calculated 


. of Church Malek +. 


I And hereIam FA Ga to embrace. 
ES D hs 


to raiſe and animate our Devotions, _ 
and to anſwer the End and Deſign 


8 


Et DE EI” 


e 
But, when an antient Compoſer 
in 8 Muſick has evidently 


preſerv'd almoſt a conſtant Sameneſs 
of Sound through the whole of the 


* Te Deum - When he has never 


diſtinguiſh'd one fingle Verſe from 


another by any proper or affecting 


Harmony; it is inconceivable how 
ſuch a Compoſition can raiſe and 
animate our Devotions (if we ſu p- 


the Opportunity of 3 chat every ue 
Lover of Harmony is under the greateſt Obli- 
gations to the ingenious Dr. Boyce, for the 
many valuable Additions and Improvements 
which he has lately thought proper to make to 
this Compoſition, and which redound much to 
the Honour and. Charafter of that excellent 
Artiſt, He has entirely preſerv'd the Purcellian 
Style, and has added nothing b xt what is quite 
conſiſtent with the Seriouſneſs and Dignity of 
Church-Muſick. But amidſt many of his Im- 

provements I cannot help mentioning one in 


| pra I mean the Repetition of the firſt 


erſe of the Te Deum in a Choral Strain. This 


is a Thought "ol uy to be admir'd, becauſe it 


has a very ffect upon the Mind, and 
does 0. J — to Mr. Porcers firſt general 


eig. 
polo 


£ 


LIT). 
poſe the Mind to be intent both on 
Sound and Sentiment) or anſwer 


the original Deſign of nel 
Muſick. 


That many of our antient Com- 
poſers in Church-Muſick were well 

converſant in the Laws of Compo- 
ſition, and underſtood the nature 
of Modulation to a great degree of 
nicety, is a thing which I do not 
pretend to diſpute here : All Know- 
ledge of this ſort is very readily 

* N But then their Harmony 
how well ſoever modulated, ſeems 


to have little or no Affinity with _ 


the Subject Matter to which ſuch 
Harmony is adapted and applied. 
This ſeems to be exactly the Caſe 
with ref] pect to many of our antient 


e in Church-Muſick. 
Ne one will pretend to * (6. 


= D 2 Example) 


(18) 
Example) that Mr. ll Tallis was not 


well converſant in the Laws of Com- 


poſition, or that he did not under- 


ſtand the nature of Modulation; 


and yet if any one will endeavour 
to convince me that his Harmony 
has an Affinity with the Words of 

the Te Deum, or that he has done 
the leaſt Juſtice to one ſingle Part 
of it; he ſhall take upon him ta 
prove at the ſame time that my Ears 
are no more calculated for the Re- 
ception of Sounds than a Stone or 
any. other hard Body. What Effect 
ſuch Harmony might have upon the 
Mind in caſe it was adapted to other 
Words, or perform'd with Inſtru⸗ 
ments only, I cannot pretend to ſay, 


(neither by the By do I much care) 


But ſure Lam that ſuch a 4 Contraſt 


Ir Thomas Talks was Ga to King 
Henry the 8th, Edward the 6th, Queen Marys 
and Queen Elizabeib. | | 


- + Omnis enim motus animi ſuum ebe 
a natura _—— vultum, & ſonum & geſtum, 


between 


+ 1 
* wa 
5 


(x9) 
between Sound and Sentiment. can 


never anſwer - the End and _ 
of Church-M alick. 


In order to ſet chis i in a a Rill clear- 
er Light, I defire the Reader. to 
attend very carefully to the follow- 
ing ſhort Dialogue, fe” at the ame 
time to conſider, whether it is poſe 
ſible in the very nature of things for 
the Mind to be properly and reli- 
giouſly diſpos d with two n evi- 


cnt neee 10 15 


torumque corpus . 3 & 905 omnis vals 
tus, omneſque voces, ut nervi in fidibus, ita. 
ſonant, ut a motu animi quoque ſunt pulſe. 
Nam voces ut chordz ſunt intentæ, 43 ad 
quemque tactum reſpondeant, acuta, gravis, 

cin tarda, magna, parva. (Tul. de Oratore.) 
f When E conſider. the great Number of 
Compoſers who have adapted their Harmony 
with ſingular Propriety to various Parts of the 
Pſalms, (for Anthems in general ſeem to be 
the beſt and moſt | unexceptionable Pafts of 
Choral Muſick) I am much ſurpriz'd to think 

and at the ſame time ſpeak it with a very ſenſi- 

ble Caberg) that the Te Deum ſhould ſuffer in 


* * 
; " 4 # " y y 4 


(20) 


Q. For what End or Purpoſe was 
Church- Mach firſt inſtituted ? 


Anſ To raiſe and animate our 
Devotions, | 


9. How is this to be accom- 
pliſh'd ? | 

Anſ. By making the Sound cor- 
_— with the Senſe. 


Q. Can any n . y 
come under the Denomination and 


Title of Church-Muſick unleſs it 
tends (in ſome Meaſure at leaſt) to 


raiſe and animate our Devotions ? - 

Af I ſhould imagine the con- 
ny. | 
r Is ow a Variety in the 


II 


the Manner it has done more than any other 


. Compeſition, 


— fe Words 


E 


. 


(21) 
Words of the Te Deun or is there 


not p 


Anſ. An evident Variety. 


We Should ho not be A Variety 
of Sound to correſpond with a Va- 
riety of Senſe? File ies 


— 


Anf. Moſt certai 1 


2. Have not many Compoſers 
in the general Caſt and Formation 
of their Harmony N d a Va- 
riety ? 


Anl.. Doubtlk | 
VN. Who are they? | 


. Mr. Handel, Mr. Purcel, 
Ds. Blow, Dr. 5 a 1 2 
ober Compoles, 


# * 4 


- i 5 
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and natural Method of doing Juſtice 
to the Words of the Te Deum ? 


622) 
. How have they adapted 1 
Work of the Te — ? 405 


Anſ. One Verſe into a Chorws t 
another into a Duet, a third into a 
Fob, Ke. 


2 5 ack this the: . proper 


oma I ſhould prefume 2 


2. Has any Compoſer a right to 
E Normihflanding a well finiſh'd Chorus is 


: certainly the greateſt Proof of a Muſical Ge- 


nius ; yet I believe it will. be allow'd, that 
Choral Singing is more of an alarming than 
an affecting Nature to the generality of an 


Audience. There are very few (unleſs they are 


great Adepts indeed) that are capable of attend- 


ing to ſuch a Complication of Parts : Whereas 


on the contrary, when the Harmony is plain 
and ſimple, it is often abſerv'd to operate with 
greater Force and Efficacy. This is ftrong 

exemplity'd i in Mr. Purcebs Fouchfafe O LEO 
and in the Verſe, I was Eyes to tbe Blind, in 


one of Dr, — Anthems, &c. 


(23) | 
adapt the Words in any other Me- 
thod than A 


Anf. I * preſume the con- 
ary TORY | 


9. Is not Mi. Tallis's ls 
as oppoſite to this as any two ex- 
tremes in the World? 


Anſ. Doubtleſs, . 


VN. Can two ſuch different Sorts 
of Harmony be expreſſive. of the 
ſame Words, or tend to raiſe and 


animate our Den p 


* 


A. By no means. 


2 If a Verſe Te Divi: ri ght 
ann be nag 


Li Think fo 5 5 as 
5 


ta) 


'2. If a Full Te Deum 1s right 
7 not a Verſe one be wrong ? 


Au. I think fo. 


Q. If two ſuch different Sorts 
of Harmony can be expreſſive of the 
lame Words and at the ſame time 
tend to raiſe and animate our De- 
votions, are not a conſtant Same- 
neſs and a conſtant h the fame 

things ? 


Anſ. It 3 a very neural kind 
of Logick. 


2 dot FE. as Practice 
therefore of a Verſe Te Deum { as 
it is generally call'd in Muſick, and 
diſtinguiſn d from a Full Te Deum) 
to be recommended for the future 
to all the Choirs in this Kingdom, 
as the moſt natural Method to raiſe 
and — our Devotions, and to 


75 aubver 


- . 
4 3 


(25) 


anſwer the original Deſign and In- | 
tent of Church-Mufick ? Lo 


pf. 17 am much inclin d to 


think ſo. 


"Bot there is one Secret in Mr. 
Tallis's Harmony which muſt not 
be omitted here, becauſe it is a 
thing (at leaſt with ſome) of a very 
ſurprixing Conſequence; You muſt 
know then, that the Literati in 
Harmonicks are of an Opinion, (as 
I have often heard) that Mr. Tallis's 
Harmony is an excellent Piece of 
Counter-Poiut , nay the very beſt 
Piece of Coumter- Point that ever 
was compos'd. This I don't pretend 
to diſpute : But give me leave to 


alk, what is all this to the Furpale, 


7 When Muſick in Pans was firſt intro- 
duc'd their Harmony being ſo ſimple, they 
ns'd no Notes of different Time, but mark'd 
their Conſonances by Points ſet againſt each 


5 other, from whence it was call'd Counter-Point, 


1 E 2 in 


— 


_ (126) 


in caſe every Point is quite Counter 
to the Words? I am a little afraid 
_—_ the whole, that Mr. Tallis 
as poſleſs'd with ſuch a ſtrong 

85 ii of Coumter-Pointiſmm when he 
Zn enter d upon this Compoſitionʒ̃ 
that he really ſacrificed the whole 8 


Senſe and meaning of the Te Deum 


for the Sake of his Favourite Coun- 
ter-Point. But is this the Way to 
imitate Nature ? Is this the Way to 
make the Notes correſpondent with 
the Nature of the Subject which 
ougght ever to be the grand Cha- 
racteriſtick of Church Muſick Nia 


I flatter Py; that I am not 
Writing to thoſe who are govern'd 
by Prejudice and Cuſtom, or to 
thoſe who are unreaſonably devoted 
to Antiquity, but to ſack. who are 
capable of underſtanding the Nature 

and Deſign of Things, and ready | 
to e to the e when fairly 


and 


. 
and honeſtly propos d. The Mes 
thod of e in Counter- 


Point may be a very learned and 


ingenious Method: But then let us 


have a little Life, a little Spirit, a 


little Invention, and fuch kind of 
Requiſites. Don't let + Counter- 


Point run away with the Sum T otal 
of our Ears, 


In like e Mr. Be Ro. q 
gers, Patrick, Gibbons, Jackſon, and 


many other Com may be ſap- 


pos d to have been equally well 


converſant in the Laws of Compo- 


ſition; and yet the whole of their 


er ſeems to have as little 


Fa Very beau x ul and judicious Re- 1 70 7 


mark made by the Spectator, tha «© Mufick 


eis not deſign'd to pleaſe only Chromatick 
4 Ears, but all chat are capable of diſtinguiſh» 


« ing harſh and diſagreeable Notes. A Man 


% of an ordinary ee 1 a Judge whether 
* a Paſſion is e er per Sounds, and 


6 whether the Melody « tak Sounds % 


E more or * pleaſing, , 
Con- 


—̃ — 
— A. 
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1 
Connexion with the Words of the 
Te Deum as the Author already 
mention d. As for Mr. Fack/or's 
Muſick in particular, I will venture 
to ſay, that it deſerves to be ex- 
ploded out of all Choirs as a groſs 
Inſult not only on the Ears, but upon 
Common Senſe. It is inconceivable 
how the moſt ſerious and affecting 
Parts of the Te Deum have mani- 
feſtly fuffer d by that injudicious, 
if ke contemptible Compoſer, F by 
this I will Stile him when he pr 
tends to adapt Harmony to. — 
Words of that incom raw" Hymn. 
Let any one (who "hut even but 
moderate Ears) hear and conſider, 
how he has adapted the whole 
Verſe When thou took V upon thee to 
deliver Mas; and then let him 
Judge how the Sound is connected 
with the Senſe : For my own Part! 
can hardly bear to think or write 
u _ it * common Patience. It is 
true 


. q 
, 
« 
. 


(290 


true indeed that there is a Sericul? 
neſs in the other Compoſers, and 
ſo far their Harmony may come 
under the Title and Denommation 
of Church-Muſick ; but then let it 
be remark'd by the way, that Se- 
riouſneſs and Dullneſs are not al- 


ways bn” of the moſt incompa- 
tible Kind. 


What I have POIs added by 


Way of Note, I ſhall make no fort 
of Apology to reſume again in the 
Body of this ſmall Work, and defire 
the Reader to conſider beter theſe 
Compoſers, that I have ſo freely 


. cenſur'd and condemn'd, have not 


very evidently tranſgreſs d every ſin- 
gle Part. of the Obſervation. An 
Obſervation which ought very care- 
fully to be remark'd by n Com - 
| omg of Church-Muſick. | 


c. Our Church-Muſick will b 


g 4 | | cc its 


(30) 

L its due Influence, when it is pro- 
te per and natural: By making the 
* Sound expreſſive of the Senſe; 
and the Notes Correſpondent 
„with the Nature of the Subject. 
& There is a certain Manner proper 
and peculiar to every ſort of 
Matter; a Sound adapted to 
each particular Sentiment and 
« Paſſion of the Mind: And all 
e Affections will be excited in 
others, according as they are 
se well, or ill expreſs d. The great 
«Art then of a Compoſer is to 
« follow and imitate Nature; to 
c make the Airs of his Muſick put 
. on a Likeneſs to his Subject, and 

« act every Paſſion that the ow 
. dience ought to feel 


But notwithſtanding all that has 
33 here offer d with no other 
Intent or View. than to do all poſ- 
Oe: 8 to the Words of ef 
Te 


(37) 

Te Deum, and to have it perform- _ 
ed for the future with reaſenable 
Propriety at leaſt; if the preſent 
Conductors of Church-Mufick in 
all the Choirs of this Kingdom, 
oy mean the Chantors t) think | 


62 36 1 
T A Chantor i is a e. 1 5 fue in the 
Choir of a Cathedral. S.. Gregory firſt inſti- 
tured the Office of Chantors erccting them into 
a Body called Schola Cantorum. Others ſeem” 
to attribute their Riſe to Pope Hilary who 
liv'd an hundred Years before Gregory. Chan- 
tor in ſome Choirs is us'd by way of Excel- 
lence for the Præcentor or Maſter of the Choir 


which is one of the firſt Dignities of the Chapter. EE 


The Chantor formerly bore the Cope and the 
Staff at ſolemn Feaſts, and gave Tune to the 
Reſt at the beginning of Pſalms and Hymns. 
The Antients call'd the Chantor, Primicerius;' 
To him formerly belong'd the Direction of 
the Deacons, and other inferior Miniſters, Pri- 
micerius in Antiquity is the firſt or chief Perſon 
in any Office or Dignity. © In this Senſe the 
Words occurs frequently in the Code, and 
even in our old Engliſh Laws; though it is 
there alſo occaſionally us'd for the, Nobility, 
As Primicerius totius Angliæ. The Romans 
had great Variety of Primicerii both in Church 
and. State and the Emperor's Court, The 
a Orthography of this Word is very various. If. 


JT F Page” 


(42) 


proper to appoint theſe Compoſi- 
tions as el I don't pretend to 


have any. Influence upon their pre- 
ſent or future N ement, neither 
are they to blame in the Choice of 
them at any time, in caſe they are 
quite convinc'd that the Sound is 
adapted to the Senſe. Or on the 
other hand, if Choral Muſick can- 
| Hot be very well kept up without 
them, (which probably may be of- 
ten the caſe) this may be ſome 
Reaſon for the Continuance of them, 
but no Proof of their Propriety: 
For, if I may venture to ſpeak not 
only my own Sentiments, but thoſe 
3 there is hardly one ſingle 
Verſe in the whole of the Te Deum 
that is even tolerably adapted by 
any of theſe Co For which 
Reaſon, if the general Vke of theſe. 
Compoſitions is not a miſtake in 


—— — come 


13 \ alther ©/ Chawer, Chat, 0 er Chantor, . 


2 


'S - 


( 3 ) 


the Inſtitution of CluntMalict? 


(which upon more mature Conſide- 
ration may be ſaying rather too much 
in the Preſace) it is a miſtake in the 
Nn Practice of Church-Mulick, | 


As for the corre& kaun and 
exact Modulation of theſe —9 o- 
ſitions, it is no more my 
than it is in 5 Power to apa 
them. That is no part of the At- 
gument. Suppoſe. it was' poſſible 
to collect an exact Syſtem of Har- 
e from theſe Compoſitions, 
s that prove that the' 3 
1 dap to the Senſe? By n 
means. What ſays a very t 
Diſſertation on the Polite Arts? 
dont pretend to calculate 
Sounds, I ſpeak not of Vibration 
* of- Chords nor of Mathematical . 
ce Proportion. 1 abandon to the 
< gage Theoriſts theſe £ ulations, 
4 Which are only like the nice 

. 23 © Grams 


(34) 


et Grammatical or Dialectical Parts 


cc 


of a Diſcuſſion. Mufick ſhould 
be judg d in the ſame Manner 


as à Picture: I ſee Strokes and 


Colours in it, whoſe meaning I 


underſtand. It ſtrikes, it touches 


me. What would be ſaid of a 
Painter who ſhould content him- 


ſelf with laying on his Canvas, a 


Parcel of bold Strokes, and a 
heap of the moſt lively Colours 


: "ie any Sort of Reſemblance 
« to any unknown, Object? The 


A plication is very naturally 
made to Muſick... There is no 

ſort of Diſparity, or if there is, it 
ſtrengthens my Proof. The Ear, 
ſay they is Sur more delicate 


than the Eye. Then Jam more 


capable to judge of a Piece of 


Muſick Maki ok a. Picture 


« 3 


4 J 0 to abs Comp * him= 
Rr an are eiche, 3 he ap- 


proves 


( 35) | 
ce proves of moſt? Which "TM. 18 
« moſt fond of, and to which he 
« js continually returning with a 
ce ſort of ſecret Pleaſure? - Are they 
« not thoſe where his Muſick (if 
e we may ſay ſo) is ere 
« where it has a 3 ing, 
« without Obſcurity and ien 
« Equivocation ? 


Why is My. Pure ſo juſtly ad 
mired for that Anthem of his, viz. 
O give Thanks, &c? Why? Not 
becauſe it is compos'd with an ama- 


Zing Profundity, a Geometrical _ 


Nicety, or a Pepuſhean Accuracy; 
No ! There is a much better Rea- 


ſon to be given. The Muſick is 


clear, it is eaſy, it is natural. Every 
Note is almoſt explanatory. of the 

Words. The Opening to this An- 
them is admirable. When he comes 
to the Verſe, ' viz. That I may ſee 
tbe n. of thy cboſen; What A 


charming, 


1436) 
charming, what an affectionate 
Strain is there? The laſt Part in 
like Manner is truly pathetic, and 
well calculated to raiſe and animate 
our Devotions. What has been 
obſerv d therefore of || Eloquence 
in may with no ſmall Pro- 
priety be faid of Muſick, that the 
firſt Merit is to be conſpicuous 
Pros Vi irtus 3b. r | 


If Mr. Tallis had favour d the 

World with ſome Muſick to theſe 
Words, what a bleſſed Piece of 
Work he would have made of it 
by the ſole Aid and Aſſiſtance of 
_ fayourite Copnter-Point / { 


* Why with Der Ahn 
be ere Aber viz. O Lord 


. tt. 1 "RY 1 


l I Gra veto, cujus ſumma Virtus eſt 

Perſpicujtas, quam fir vitioſa, fi egeat inter- 

a — ho 7 Nain de peng eſt eloquentiæ Virtus, 

picuitas. 2 totam Actionem vitanda 

eſt Ob Obſcuritas. FE | 
groe 


(37) 


give Ear unto my 
the whole of it is 


The firſt Strain in parti 
well calculated tore ad adn 


our Devotians ; that I am apt 10 
any thing in 
the whole Compaſs * Church-Mu- | 


think, there is hardly 


ſick that exceeds it. 


Why has Dr. Boyee | receiv'd/ ſo 
much deſerv'd A 


my Confeſſion would have nothing ſingular in 


it. But, was I to ſay the fame thing of a 
8 


A of Matic 
enter into the Merits of a Piece of = 


Piece of Muſick, a Tuche u 
if I thought my ſelf Connoiſſeur 


that has been work'd up with the 
And I would venture to 


tation on 7be Polite Arts) 
There is one Anthem in 
ces, viz. F wee believe that Il et 


which in my Opinion deſerves ro be wrote in 


W 


G 


pplauſe for that 
Aathena of his, nn 


r 
pleas'd at a Diſcourſe 1 did nat underſtand, 


nr 1 4 
Buſineſs, of Muſick is to move. ( Se a.Difſer+ f 


of Des 


„ 


often perform d at the Mecting of 


the three Choirs, viz. Bleſſed is he 
tat confidereth the Poor and Mecdy? 
Becauſe: the Sound is almoſt an 
Echo to the Senſe. The Beauties 
in this Anthem are ſo well known, 


27 


that to enter into a particular Detail 


of them would be quite needleſs. 


Why is Mr. Handel, ſo juſtly 
admir'd for his Coronation Anthem, 
viz. Zadock the Prieſt ? Becauſe the 
Muſick is truly Speaking. The In- 
troductory Part is the fineſt Repre- 
ſentation of a regular Proceſſion 
that ever was convey d to the Mind 


By the help of Sounds. The very 


Motions of the Feet are heard in 
the very Sound. The ſeveral break- 
ings of the Word Hallelujah in the 
laſt Chorus ( Hal - le- lu - jah) in 
order to repreſent the Shoutings 
and Acclamations of a People when. 


labouring and panting. for Breath, | 


18 


F , 
4 . 


7 
10 
l 
. | 
| 
1 
W 4 
* Way 
_— . 
3? 1 
N 42 
Ls Kg 
1. ** 
, 4 4 
[ 1 
' 
' = 
8 
* 


not to mention them upon this 
Fa Occaſion, - 


. TW} 
is a TOE Rs: n | 
coed: 3 30 


To 90 juſtiee in all Refpedts to * 
hs db of that Celebrated 


Maſter of Harmony, to point out 
contain d in 


every reſpective ie 
the numerdus Works of that Great 
Compoſer, muſt be a Taſk reſerv d 
for a Pen far more able than mine. 
But, as I have oſten receiv'd/ the 
greateft Entertainment from fone 
few of them, (and more particularly 
his Oratorios + , which are a ſtrong 
Species of Church-Muſick) it would 
commence à ſort of Ingratitude 


7 T "An Gand is 2 Pfitus Opera, which 
donſiſts of Dialogues, B+. Trios, Ritornel- 
los, Chorus's. Oratorios are gun, per- 

form'd at Rome. The Subject of them is 
taken out of the Scri ; The Life of ſome. 
Saint or the Hee, Be Worlds ire 4:6 3 
Latin, and ſonttiries . e hamb. 
* en 0 2 Yi-15 
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(40) 
- And here I muſt beg leave to be 
of an Opinion, that the Oratorio 
of Samſen is a Work, (a Work! 
let me repeat 1t again ) which _ 
always ſtand foremoſt in the Co 

poſitions of that great H. + af. 
There is ſuch a conſtant glow of 
Ideas, ſuch a noble and never fail- 
ing Spirit of Invention preſerv'd 
thro' the whole; that never were 
heard in any Compoſition before. 
And this is ſtill the more remarka- 
ble OS the "on length of 


s F062 8 has obſerv'd, 18 
opere in longo fas eſt obrepere Somnum, 3 

But Mr. Handel deſires no ſu ci 
Indulgence. Mr. Handel ſleep! ! 
Where does he lecep? So far 


, rVerdm opere in longs fas eſt obrepereſornum, 


sa kind indulgent Sleep 
Oi Fats of | allowably may: 8 
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(47) 
from Sleeping, that he never ſeems 
to take a gentle Nod. WO 


If we confider the Aits in this 
Compoſition, we ſhall find them 
not only pleaſing but Spirituoſo. 
To mention a few of them. Ho- 
our and Arms &c. is certainly one 
of the fineſt Songs in the. World: 
Return O God of Hoſts &c. is the 
very Spirit of Church-Muſick. 
With plaintive Motes &. is Nature 
it ſelf. My Faith and Truth &e: 
is an imitable Duet. As for the 
whole of the Chorus s, they are ſo 


#8 finely adapted to the Words, that 


3 e determine in favour of one would 
bde doing a ſort of Injuſtice to all 
the reſt. They 5 they firike | 
"=, Bey - auimaté they Naim by 2 
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; 70 + Core and Geminiani are remark'd for 

their chaſte and ſolemn Airs, Caldara and Mar; 

cello for their divine and lofty Flights, Ba 
$4 A The 


4 


„ 


"$8 The Beauties i in this ſingle Ora- 

'  torio are ſo very numerous, that 
to ſpecify them all with a proper. 
Degree of Accuracy, would ſwell 


ths Pamphlet into a W me. 


© There are certain \ happy Mi. 
tc ments for Genius's, when the 
44 Soul as if fill'd with Fire divine, 

« takes in all Nature, and ſpreads 
« upon all Objects, that heavenly 
c Life that animates them, thoſe 
« engaging Strokes that warm and 
« raviſh us. In ſhort Mr. Handel 
« in this Oratorio ſeems ( (according 
« to the Language of the Roman 4 bi 
% Orator) ' mentis viridus excitari * i 
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But before 1 ace — tua 


noncini for his elegant Simpliciey 3 - but Mr. 
| Handel, is remark'd for his manly, 

.=- and aſtoniſhing Strains. (See an _— 

1 the e ede _ d Principles of the * 
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perfect Obſervations upon this great 


diſplay of Mr. Handel's, it may 
be prudent to make ſome finall 
Matter of Inqu 
whether the Chorus of Ma: 1 
exact Counter Point? 1 


I Mr Handel has excell's 
Work in the Oratorio of the Me 
(as many are inclin'd to thin | 
muſt confeſs that I have neit 
Judgment or Abilities fi ufhcient to 
_ diſcern it, No one will pretend tg 
ſay that it is not a great E 
tion, but then it does not exactly 
follow that 5 Oratorio we ener 


a % 


* 
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Not to on * fra 95 of ihe 


of the Mefliah. - He ua deſpiſed 


end rejetted of Mer, & &e. is a Strain 


dellbie! to "ray it without _ 
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iry in Order to know 


4 this 


We principal s in the Oratorio 


mournful. It is almoſt ime 


24 


(44) 
of Tears. The Accompanyments 
in the Song, viz. V do the No- 


tions fo furiouſly rage together, &c 


potent reigneth, &c. is a moſt ele- 
vated Chorus. The Trumpet ſhall 
found, &c. has a charming Effect. 
The Paſtoral Strain is truly . 
With regard to both theſe Oratorios, 


I ſhall only lay, that every One has 
an . Right to hear and to 


judge for himſelf, „ yopg\ cls 


Moſt of the Chorue's in his Alex 
lacs Feaſt are compos d with 
great Energy. The accom Meet * 


\Recitatives + are * N n 
ol. a Kae, 

7 be Maſe of Ae. and Gal 
EN — — 


K Recitative or Daene is a kind of tung- 
Ful Pronunciation more Muſical than Wanner 


_ and leſs than Song. 
F which 
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are kept up with a great Spirit of | 
Invention, The, Lord God Omni- 


RD 
* . 
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5 fn I ay! 


which was compos'd in the mat 


expect from that Genius. The 8 


racter. 


Beauties which are ſtill contain d in 


ta) 


early Part of his Life, was a great 
Proof of what the World might 


Airs have a great deal of Nature inn 
them, the Chorus are finely xy 
imag d, and The Flocks ſhall Jeape 

the Mountains, &c. is a Trio which 

muſt always redound to his Cha» 


7 


Numerous and various are the 


the Works of that incomparable > 
Compo ſer, and which muſt be un- 
' x5 here. Numerous and Vas 


In ſhort ad the great t Maſtes 5 
of || Tragedy has ſaid u pon another 
Occaſion, may with a little ſeaſon- 
able Alteration be ſaid of many 
Compoſers (and chat without any | 
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Sbaleſpeare. 
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F. par : with Mr Hand; 
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7 in Man! He tees befride the Muck World 
Lite 2 Coloſſus; and We poor, petty Compoſers, 
\ Walk wider his huge Legs, and pick up a 


Crotchet 70 deck our bumble Thoughts, 
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